
The monumental sculpture, commissioned to mark the opening of the MassArt Art Museum (MAAM) Boston was 
Õ�Ûi��i`�>Ã�«>ÀÌ��v�Ì�i�>ÀÌ�ÃÌ½Ã�wÀÃÌ�iÛiÀ�Ã����Ã��Ü����Ì�i�1��Ìi`�-Ì>ÌiÃ°�"�i�of a series of iconic Valkyries created by 
Vasconcelos over the past 20 years, and which frequently pay homage to groundbreaking women in history, as well 
as addressing cultural, societal or gender roles from a feminist point of view, Valkyrie Mumbet is a tribute to Elizabeth 
“Mumbet” Freeman, an enslaved African American woman whose court battle for her freedom in 1781 contributed to 
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Portuguese artist Joana Vasconcelos� ­L°� £�Ç£�*>À�Ã®°��>Û��}�V��«�iÌi`�numerous ��}��«À�w�i�«À��iVÌÃ� >VÀ�ÃÃ� Ì�i�
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GOWEN presents

Joana Vasconcelos at artgenève 2024 / Sur-mesure
Valkyrie Mumbet
Supported by Harsch and Indosuez Wealth Management

25th – 28th January 2024
VIP opening: January 24th, at 2 pm in the presence of the artist
artgenève Art Talk: January 25th, from 12:30 pm until 1:30 pm Stand A6
Joana Vasconcelos in conversation with Claire Koron Elat (free admission)



The work is a highly personal response by Vasconcelos in its direct reference to her country’s role in the transatlantic 
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fringe, and LED lights in Vasconcelos’ atelier in Lisbon, the organic sculpture is primarily made with capulana, a colourful 
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Vasconcelos points to Freeman’s subsequent and rare independence and wealth for the time, notably in the use of 
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symbolize Freeman’s gold bead necklace, and traditional Azorean lace acknowledges the large lusophone population 
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"Ì�iÀ���Ì>L�i�Valkyries�vÀ���Ì�i�ÃiÀ�iÃ���V�Õ`i\�Valkyrie Miss Dior, 2023, a collaboration with the French House of Dior, 
presented in the Jardin des Tuileries, Paris in February 2023; Egeria�Óä£n]��Õ}}i��i���	��L>�Æ�6>��ÞÀ�i�"VÌ�«ÕÃ] 2015, 
�����>V>ÕÆ�,�Þ>��6>��ÞÀ�i] 2012 and ���`i��6>��ÞÀ�i, 2012, Palace of Versailles and 
��Ì>���>Ì��� 2008-2010, 
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Ƃ�Ã«iV�>��Ì�>���Þ�Õ�Ì��Ì�i��>ÃÃƂÀÌ�ƂÀÌ��ÕÃiÕ��­�ƂƂ�®�v�À�Ì�i�À����`�V��«iÀ>Ì���°�Valkyrie Mumbet was commissioned for, and originally presented 
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Joana Vasconcelos biography ��>�>�6>ÃV��Vi��Ã�­L°£�Ç£�*>À�Ã®���ÛiÃ�>�`�Ü�À�Ã������ÃL���Ü�iÀi�Ã�i��>Ã�iÃÌ>L��Ã�i`�>�Õ��µÕi]�
artisan-led artist studio working model i�«��Þ��}�Ã��i�xä�«i�«�i°�-�i� �Ã�>��Õ�Ì��i`�>� ÃVÕ�«ÌÕÀi�>ÀÌ�ÃÌ�Ü��Ãi�Ü�À�Ã�>Ài��vÌi��
V��«�iÝ���ÃÌ>��>Ì���Ã����>����Õ�i�Ì>��ÃV>�i°�

Selected artworks and exhibitions:|���� 	iÌÜii��-�Þ�>�`��i>ÀÌ]�1vwâ���>��iÀ�iÃ� ­���Ài�Vi]� �Ì>�Þ®Æ�7i``��}�
>�i]�7>``iÃ`���
�>��À� ­
�}�>�`]�1�®Æ�Valkyrie Miss Dior]� �>À`���`iÃ�/Õ��iÀ�iÃ� ­*>À�Ã]��À>�Vi®�>�`�-i>�7�À�`�
Õ�ÌÕÀi�>�`�ƂÀÌÃ�
i�ÌiÀ� ­-�i�â�i�]�
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ÝÌÀ>Û>}>�ViÃ]�"ÃV>À� �i�iÞiÀ��ÕÃiÕ��­
ÕÀ�Ì�L>]�	À>â��®Æ�/�À�Õ}����Õ�Ì>��Ã�>�`�-i>Ã]�/>�}�
��Ìi�«�À>ÀÞ�ƂÀÌ�­	i����}]�

���>®°����� 
À�Ü�i`��`��Ã]��ÕÃi��ƂÀV�i���}�V��,i}���>�i�*>����"ÀÃ��­-ÞÀ>VÕÃi]��Ì>�Þ®Æ�-ÌÕ«�`��ÕÀ��ÌÕÀi]�������-V�}�>��}����
ƂÀÌiV��Ìi�«�À>�i>� ­���>�]� �Ì>�Þ®°� ���� ��>�>� 6>ÃV��Vi��Ã]� 
ÕÀ�«i>�� 1����� �i�i}>Ì���� ��� �i�iÛ>� ­�i�iÛ>]� -Ü�ÌâiÀ�>�`®°�
���� 	iÞ��`]�9�À�Ã��Ài�-VÕ�«ÌÕÀi�*>À��­1�®Æ�Valkyrie Mumbet]��ƂƂ�����>ÃÃƂÀÌ�ƂÀÌ��ÕÃiÕ��­	�ÃÌ��]�1-Ƃ®Æ�Chá-Chai]� >Ì���>��
�ÕÃiÕ�� ­ iÜ��i���]� ��`�>®°����� �½�� 9�ÕÀ���ÀÀ�À]��ÕÃiÕ��Õ}}i��i��� ­	��L>�]� -«>��®Æ� �Õ�ÃÌ�>�� ,�ÌÌiÀ`>�� ­ iÌ�iÀ�>�`Ã®� >�`�
-iÀÀ>�ÛiÃ��ÕÃiÕ��>�`�*>À��­*�ÀÌ�]�*�ÀÌÕ}>�®Æ�	À>�V���Õâ, Le Bon Marché (Paris, France); ��>Vji�`�Àji°�-iV��`i�«>ÀÌ�i]���Üi��

��Ìi�«�À>ÀÞ�­�i�iÛ>]�-Ü�ÌâiÀ�>�`®Æ��>Ý��>�]��>Ý�
À�ÃÌ��ÕÃiÕ��­	ÀØ��]��iÀ�>�Þ®°����� ��>Vji�̀ �Àji°�*Ài��mÀi�«>ÀÌ�i, artgenève 
ƂÀÌ��>�À]�Ü�Ì����Üi��
��Ìi�«�À>ÀÞ�­�i�iÛ>]�-Ü�ÌâiÀ�>�`®Æ���7>�Ì�Ì��	Ài>���Àii]��ÕÃji�̀ ½ƂÀÌ���`iÀ�i�iÌ�
��Ìi�«�À>���­-ÌÀ>ÃL�ÕÀ}]�
France); Gateway]� �Õ«�ÌiÀ� ƂÀÌ�>�`� ­
`��LÕÀ}�]� -V�Ì�>�`®°� ���� /iÝÌÕÀiÃ� �v� ��vi and 6>��ÞÀ�i� ,?�]�Ƃ,�-� Ƃ>À�ÕÃ� �Õ�ÃÌ�ÕÃiÕ��
­Ƃ>À�ÕÃ]��i��>À�®°����� Material World]�*�����«Ã�­���`��]�1�®Æ���>À`����`i��½
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6>ÃV��Vi��Ã]� �>Õ�V�� �v� 6i��Ã��� ­���`��]� 1�®Æ�Ƃ� ��Û>]� 
i�ÌµÕ>ÌÀi� ­*>À�Ã]� �À>�Vi®Æ� ��>�>� 6>ÃV��Vi��Ã� 6iÀÃ>���iÃ]� 
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Career highlights:| ��ÌiÀ�>Ì���>�� >VV�>��� >ÀÀ�Ûi`� ��� Óääx�Ü�Ì��/�i�	À�`i� >Ì� Ì�i� wÀÃÌ� 6i��Vi�	�i��>�i� VÕÀ>Ìi`�LÞ�Ü��i�°� ��>�>�
Vasconcelos has returned to the Biennale seven times to date, in 2013 at the helm of /À>v>À�>�*À>�> as the Portuguese pavilion, 
Ì�i�wÀÃÌ�iÛiÀ�y�>Ì��}�«>Û������>Ì�Ì�i�iÛi�Ì°�/�i�Þ�Õ�}iÃÌ�>ÀÌ�ÃÌ�>�`�wÀÃÌ�Ü��>��Ì��iÝ��L�Ì�>Ì�Ì�i�*>�>Vi��v�6iÀÃ>���iÃ����Óä£Ó]��iÀ�
iÝ��L�Ì����Ü>Ã�Ì�i���ÃÌ�Û�Ã�Ìi`�����À>�Vi����xä�Þi>ÀÃ]�Ü�Ì��>�ÀiV�À`�£°È���������Û�Ã�Ì�ÀÃ°����Óä£n�Ã�i�LiV>�i�Ì�i�wÀÃÌ�*�ÀÌÕ}ÕiÃi�
>ÀÌ�ÃÌ�Ì���>Ûi�>����`�Û�`Õ>��iÝ��L�Ì����>Ì�Ì�i��Õ}}i��i������	��L>�]�Ì�i�v�ÕÀÌ��LiÃÌ�Ì�>Ì�Þi>À�>VV�À`��}�Ì��/�i�ƂÀÌ� iÜÃ«>«iÀ and 
Ì�i�Ì��À`���ÃÌ�Û�Ã�Ìi`����Ì�i���ÃÌ�ÀÞ��v�Ì�i��ÕÃiÕ�°����ÓäÓÎ]�Ì�i�>ÀÌ�ÃÌ��«i�i`�
ÝÌÀ>Û>}>�ViÃ]��iÀ��>À}iÃÌ�Ã����iÝ��L�Ì�������	À>â���>Ì�
Ì�i��ÕÃiÕ�"ÃV>À� �i�iÞiÀ°��>À���}�Ì�i��ÕÃiÕ�½Ã�Ó£st anniversary, the show included Valkyrie Miss Dior and 6>��ÞÀ�i��>Ì>À>ââ�°�
Vasconcelos’ monumental 7i``��}�
>�i]�ÓäÓÎ���V>Ìi`����Ì�i�}À�Õ�`Ã��v�7>``iÃ`����>��À]�1��Ü>Ã�Ãi�iVÌi`�>Ã�>���}���}�Ì����/�i�
�Õ>À`�>�½Ã�>��Õ>��>ÀÌ�>�`�`iÃ�}��ÀiÛ�iÜ�º/�i�LiÃÌ�>ÀÌ�>�`�>ÀV��ÌiVÌÕÀi��v�ÓäÓÎ»°����Ì�i�Ã>�i�Þi>À]���>�>�6>ÃV��Vi��Ã�Ü>Ã�}À>�Ìi`�
Ì�i�À>Ài�����ÕÀ�Ì��iÝ��L�Ì�>Ì�Ì�i�1vwâ���>��iÀ�iÃ�>�`�*�ÌÌ��*>�>Vi]�������Ài�Vi]�>���}Ã�`i�V�>ÃÃ�V>���>ÃÌiÀÃ�ÃÕV��>Ã��i��>À`���>�6��V�]�
��V�i�>�}i���>�`�
>À>Û>}}��°
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Giuliano Macca
Solo show artgenève 2024
January 25 - 28, 2024, Stand D 45

For his debut solo show, GOWEN is delighted to present selected new works on canvas and paper by 
Italian artist Giuliano Macca (b. 1988, Sicily). Exhibiting with the gallery since 2021, this latest show, the 
artist’s most substantial project to date, is centred around the mythological themes of the fall of the Titans 
and the birth of the Muses. Unveiled at the 12th edition of artgenève, the show features an imposing, site-
ŸŞåÏĜĀÏ�ƵŅųĩ�ĜĹ�Ƶ±ƋåųÏŅĬŅƚų�ŅĹ�Ş±Şåų�±Ÿ�ƵåĬĬ�±Ÿ�ĹåƵ�ƵŅųĩŸ�ĜĹ�ŅĜĬ�ŅĹ�Ï±Ĺƴ±Ÿţ�eĹ�ŅĜĬ�ÚĜŞƋƼÏĘ�åĹƋĜƋĬåÚ�Nascita 
delle Muse (Birth of the Muses), 2023 completes the presentation.

Mythology plays a prominent role in the works of Giuliano Macca, used by the artist as a way of deeper 
ĜĹƋųŅŸŞåÏƋĜŅĹØ� ±� ųåāåÏƋĜŅĹ� ŅĹ� Ęƚĵ±Ĺ�Ĺ±Ƌƚųå� ±ĹÚ�Ņƚų�ĵŅÚåųĹ� ƋĜĵåŸţ�La Caduta dei Titani (The Fall of 
the TitansšØ�ƖǈƖƐ�åƻåĵŞĬĜĀåŸ�a±ÏÏ±űŸ�Ĭ±ųčåŸÏ±Ĭå�ÏŅĵŞŅŸĜƋĜŅĹŸ�Æ±ŸåÚ�ŅĹ�ĵ±ŸƋåųŞĜåÏåŸ�ÆŅųųŅƵåÚ�üųŅĵ�
the art historical canon. Here, the artist reprises scenes by 18th and 19th century painters Leon Bonnat, 
Sebastiano Ricci, and Santiago Rebull, compositionally rearranged to depict the demise of the Greek 
čŅÚŸţ��%ĜƴĜÚåÚ�ĜĹƋŅ�Ş±ųƋŸØ�±Ÿ�ĜŸ�ÏƚŸƋŅĵ±ųƼ�üŅų�ƋĘå�±ųƋĜŸƋØ�ƋĘå�ƵŅųĩ�åƻŞųåŸŸåŸ�āĜčĘƋ�ƵĜƋĘ�ĹŅ�ĜĵŞ±ÏƋØ�ĜĹ�ƵĘĜÏĘ�
tautened musculature and the interaction of anatomical forms recall the clash between Titans and deities 
to suggest the decline of an era and the birth of another. Just as with the present, the work becomes 
temporarily paused, somehow blocked in the moment in which something happens, a moment of clarity 
and consciousness.

Giuliano Macca in his studio working on La Caduta dei Titani, 2023.
Courtesy of the Artist and GOWEN, Geneva. ©Giuliano Macca



The rereading and reinterpretation of these ancient myths allows an expression of Macca’s artistic 
vision in relation to his personal experience and on contemporary society. The Titans demise becomes a 
ĵåƋ±ŞĘŅų�üŅų�ƋĘå�ÏŅĹāĜÏƋØ�ƋĘå�ÚåŸÏåĹƋØ�ƋĘå�ĬŅŸŸØ�Ņų�ƵųåÏĩ±čå�üųŅĵ�ƵĘĜÏĘ�Ęƚĵ±ĹĜƋƼ�ŞåųĜŅÚĜÏ±ĬĬƼ�ÆåÏŅĵåŸ�
Ƌų±ƚĵ±ƋĜǄåÚţ�e�ŞŅĜĹƋ�Ņü�±Ƶ±ųåĹåŸŸ�ŅÏÏƚųŸ�±Ƌ�ƋĘå�ƴåųƼ�ĵŅĵåĹƋ�Ņü�ƋĘå�ü±ĬĬØ�ƋĘå�ĵŅĵåĹƋ�ƋĘ±Ƌ�ĵŅŸƋ�ĜĹƋåųåŸƋŸ�
ƋĘå�±ųƋĜŸƋţ�eĵŅĹč�ƋĘå��ĜƋ±ĹŸØ��ųŅĹŅŸ�ÚåƴŅƚųŸ�å±ÏĘ�Ņü�ĘĜŸ�ÏĘĜĬÚųåĹØ�åƻÏåŞƋ�üŅų�ŅĹåţ�¬åƚŸ�ĹŅƋ�ŅĹĬƼ�ĵ±Ĺ±čåŸ�
to survive but becomes the King of Olympus. From his union with Mnemosyne the goddess of memory, 
the Muses are born.

The twelve Titans arise in a series of smaller oil paintings. Materializing from the artist’s imagination or 
using models or those from his own entourage, Macca veils their countenance with droplets of water, 
projecting contemporary aesthetic sensibilities onto painterly surfaces, like “a dream between rain and 
memories”. The notion of succession is alluded to, from father to son, from generation to generation, 
other ideas are privately harboured in the narratives depicted by Macca. Questioning certain tragedies of 
contemporary history, these emotive retellings weigh heavily with Sicilian tears, shed from circumstances 
endured in the artist’s own existence. 

:ĜƚĬĜ±ĹŅ�a±ÏÏ±űŸ�ųåĬ±ƋĜŅĹŸĘĜŞ�ƵĜƋĘ�ÏĬ±ŸŸĜÏ±Ĭ�±ųƋ�ĜŸ�ÆŅƋĘ�ŅųĜčĜĹ±Ĭ�±ĹÚ�čåĹƚĜĹåØ�ĀĹÚĜĹč�±�ųåŸŞŅĹŸå�±ĵŅĹčŸƋ�
a young generation of international artists who use tradition to invent new languages. The appropriation 
Ņü� ƋĘå� Ş±ŸƋ� ĜĹ� ĵŅƴåĵåĹƋŸ� Ņü� ±ųƋ� ĘĜŸƋŅųƼ� ųåāåÏƋ� ŸĘĜüƋŸ� ĜĹ� ŞŅƵåųØ� ŞåųŸŞåÏƋĜƴåØ� ±ĹÚ� ĜÚåŅĬŅčƼţ� a±ÏÏ±űŸ�
ÏŅĵĵ±ĹÚĜĹčØ� ŸĜĹÏåųå�ƵŅųĩØ� ÚåųĜƴåÚ� ĜĹ� ŞåųüåÏƋ� ±þĹĜƋƼ�ƵĜƋĘ� ĘĜŸ� Ĺ±ƋĜƴå�Æ±ÏĩčųŅƚĹÚØ� Ę±Ÿ� åĵåųčåÚ�±Ÿ� ±�
relevant voice within the contemporary panorama.

Each divided element of La Caduta dei Titani (The Fall of the TitansšØ�ƖǈƖƐ�ĜŸ�ŅýåųåÚ�üŅų�Ÿ±Ĭå�ŸåŞ±ų±ƋåĬƼţ

Giuliano Macca, La Caduta dei Titani (C, B, A), 2023, watercolor on paper, 210 x 149 cm, 82.7 x 58.7 in   
Courtesy of the Artist and GOWEN, Geneva. ©Giuliano Macca

Giuliano Macca, Mnemosine, 2023, 
oil on canvas, 30 x 23 cm, 11.8 x 9.1 in   

Giuliano Macca, Ceo, 2023, 
oil on canvas, 30 x 23 cm, 11.8 x 9.1 in   

Giuliano Macca, Febe, 2023,
oil on canvas, 30 x 23 cm, 11.8 x 9.1 in   
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Installation view: artgenève 2024, solo show Giuliano Macca, with GOWEN, Geneva
Courtesy of GOWEN, Geneva. ©Julien Gremaud

Installation view: artgenève 2024, solo show Giuliano Macca, with GOWEN, Geneva
Courtesy of GOWEN, Geneva. ©Julien Gremaud



Installation view: artgenève 2024, solo show Giuliano Macca, with GOWEN, Geneva
Courtesy of GOWEN, Geneva. ©Julien Gremaud



Installation view: artgenève 2024, solo show Giuliano Macca, with GOWEN, Geneva
Courtesy of GOWEN, Geneva. ©Julien Gremaud



Contact: T. +41(0)79 330 17 54 | info@gowencontemporary.com
Grand-Rue 23, 1204 Geneva

Giuliano Macca was born in Noto, Sicily in 1988 and is a graduate of the Academy of Fine Arts 
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eĬŸŅ�ŸĘŅƵĜĹč�±Ƌ�ƋĘå�č±ĬĬåųƼ×��°ŸååĵƉ�ĘĵåÚţƉDelusional Perceptions solo exhibition at GOWEN, 
Grande-Rue 23, Geneva until 3 February 2024.

Installation view: Delusional Perceptions, Waseem Ahmed, GOWEN, 2023-2024. 
Courtesy GOWEN, Geneva. ©Julien Gremaud


